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Annomayun. Cmamos paccmampugaenm Mexanusmvl KOHYenmyaibHou mpanchopmayuu npeyeodeHmuo2o
Mmughonocuuecko2o mekcma Ha mamepuane pacckazoé Aeamwvr Kpucmu, aumanusupys unmepmexcmyanibHvle
CBs3U, ANLIIO3UBHbIE KOHCMPYKYUU U CHOCOObI AKMYAmu3ayuu KuiodesvblX MUQOLOSUYeCKUX I1eMEeHmos 6
XY0024ceCmBeHHOM OUCKYPCE.

Knrwouesvie cnosa: unmepmekcmyaibHOCMb, NPeYeOeHMHbIL MeKCm, MUDON0SULeCKUll  CIdCcen,
ANI03UsL, KOHYENMYanu3ayus, Xy00xHcecmeeHHblll OUCKYPC.

INTRODUCTION.

Mudonoruueckue U peluruo3Hble TeKCThI, TaKUE Kak ApeBHerpedeckue Mudbl win bubnus, sBisioTcs
KJIACCHYECKHMHU TPUMEpPaMH TPENEJeHTHBIX (eHOMEHOB. VX 0COOEHHOCTH 3aKII0YAeTCS B KOHIICTITYaTbHOM
3alIOMUHAHUM: B KOJUIEKTUBHOM MaMATH COXPAHSAETCS HE JOCIOBHBIN TEKCT, @ €ro sIIpO0 — CHCTEMA KIIFOUEBBIX
MEPCOHAXKEH, apXETUIIMYECKUX CIOKETOB M MOJIEJIEd OTHOIICHUM MexAy HUMH. KOHKpETHbIE K€ JeTanud U
MIOCTYIIKH 9acTO OTXOJAT HAa BTOPOH IIaH, HE Hapyllasl LIEJIOCTHOCTH 3TOT0 KOHLIENTA.

OTOT mpouecc KOHIENTyalu3aliy, BKIOYAOIINA BOCIIPUATHE, OCMBICIIEHUE U PEKOHCTPYKIIHIO TEKCTa B
NamsTH PELUIMEHTa, HamnpsMylo oOyciaBiuBaeT ero TpaHchopmaiuio. [1ockoibKy TEKCT CyIIecTBYeT Kak
KOHIENTyaJbHasi cxema, J1Io00oe ero Mnocienyrollee HCHOoIb30BaHue — OyJb TO JUTEpaTypHas ajulo3us,
TeaTpajbHas MOCTAHOBKA WJIM DKpPaHM3alMsl — II0 CBOEH CYTH SBJISETCA TBOPYECKONM HHTEPIpPETALMEH U
BUJIOM3MEHEHHEM HCXOHOTO MaTepuara.

Teopus MHTEPTEKCTYyalbHOCTH, CBsI3aHHas mpexnae Bcero ¢ umeHeM HO. Kpucresoit [Kpucresa, 2000].
CymectBenHbIit BKaa B e€ pazsutue BHec FO.M. Jlotman [Jlotman, 2002], mpenioKUBIIMi TOHATHE «TEKCT B
TEKCTE», OTPAXKAIOUIEE HMHTEPTEKCTYaJbHYIO CYIIHOCTh XYJO0XKECTBEHHOTO NPOW3BEICHUS. 3HAUMMbBIMHU IS
CTAaHOBJICHUSI TEOPHH SBIAIOTCS Takxke padbotel B.M. Tacmapoma [["acmapoB, 1996] ¢ ero konmeniuein
«koMMyHUKatuBHOro (parmentay u FO.H. Kapaynosa [Kapaynos, 2004], koTopslii BBeI TEpMHH
«TIPEUEAECHTHBIA TEKCT.

IIpu n3yyeHnM npeneaeHTHBIX TEKCTOB HccaenoBaTeny, B yacTHocTd H.A. Kyspmuna [Ky3smuna, 2004 ]
u I'.B. [enucona [[lenucosa, 2003], BBIIETSAIOT CPEAN HUX «CHIIBHBIC) WU «SJIEPHBIE», 00JIaIar0Ire 0cooon
KyJIbTypHOU 3HauuMocThio. M.P. TamueBa [["amueBa, 2019] momuépkuBaer posib MHUGDOIOTO-PETUTHOZHBIX
ucrounnkoB, a II.C. Cadapor [Cadapos, 2018] axieHTHpPyeT 3HAKOBBI CTAaTyC TEKCTa U €r0 CBS3b C
(GparMeHTOM JeHCTBUTEIBHOCTH.

Spkoii wimocTpanMed MOJHOTO KOHUENTYaJbHOTO BOCIHPOU3BEIEHUS MPELEACHTHOIO TEKCTa CIYXKUT
coopuuk Aratel Kpuctu «Ilonsuru I'epakna» (“The Labours of Hercules”). Ero 3arosioBok cogep>xut npsamyro
OTCBUIKY K UIMPOKO M3BECTHOMY MHQOJIOrHueckoMy HHKIy. J[ias coBpemeHHMKOB Kpuctu, 3HAKOMBIX C
AHTUYHBIMH CIO)KETaMH 4Yepe3 CHCTEMY KJIACCHUECKOTro 0O0pa3oBaHMs M MCKYCCTBO, 3TOT KOHIENT OBLI JIETKO
y3HaBaeM. ABTOpP HCIOJIb3YET YCTOMUYHUBYIO CTPYKTYpYy MU(a — apXeTuIrl ABeHaaaTH MOJIBUTOB, — HAIOJIHSS
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€c HOBBIM, JICTEKTUBHBIM COJICPIKaHUEM, YTO SIBJISICTCS aKTOM TBOPYECKOW TpaHchOopMaIiu, BO3MOXKHOM
MMEHHO Oarojapsi KOHIENTYaJIbHOMY YCBOCHHUIO UCXOTHOTO MPELEACHTHOIO TEKCTa.

Takum 00pazom, IpereAeHTHBIH TeKCT (YHKIMOHUPYET KaK KOHIENTYyaIbHasi €IUHHIIA, COCTOSINAS U3
«aKTHUBHBIX)» 3JIEMEHTOB (TJIaBHBIE T€POU, KIIFOUEBbIe KOH(DIMKTHI) M «IIaCCUBHBIX» (3a0biBaeMble neTanu). [Ipu
aKTyaJHM3alyu, HalpUMep, IPU BCTPEYe C AJUTFO3UCH, 3Ta CTPYKTYPa 0KUBAET, & KITACCHBHBIC» 3JIEMEHTHI MOTYT
OBITH BOCCTAHOBJICHBI HJIM TBOPUYECKH ITEPEOCMBICIICHBI, UTO U COCTABIISIET CYTh TPaHC(HOPMAIIHH.

B pacckaze “The Arcadian Deer” («ApkaacKuii OJICHb») HM3JIaraeTcsi MUCTOPHUS TOWCKA 3araJoyHOi
JIEBYIIKH, B KOTOPYIO BIIOOMJICS MOJIOJIOM yenoBeK, aBToMexaHuk. OHa BblZaBajia ce0s 32 TOPHUYHYIO, HO
oKazasach OaJlepuHON, KOTOpasi U3-3a OOJIE3HH MBITAIACH YJIAIUTCS OTO BCEX, HO B KOHIIEC NMPHHSIA YyBCTBA
MOJIOJIOTO YEJIOBEKA.

Paccka3 collepcuT mpsMyr ¥ MHOKECTBO aJUTFO3MBHBIX OTCBUIOK K MH(]Y 0 ToM, Kak ['epaxiry mpuImIiocs
JI0JITO TPECieIOBaTh APKaJCKOTrO OJIEHS, WK B IpYyroM HauMeHoBaHUM Kepunelickyro ganb. OTMETHM cpasy,
YTO BBHIOOP HAMMEHOBAHMS YKMBOTHOTO (OJICHb WJIM JIaHb) MMEET CYIIECTBEHHOE 3HA4YCHHUE IUIsl aJCKBAaTHOTO
KOHIIETITYaJIbHOTO OCMBICIICHHUS TEKCTA.

Tekct pacckasza COAEPIKUT, KaK OTMEUYAIIOCh, MPSIMbIC 3aMMCTBOBAHHMSI M3 TIPEIEICHTHOTO TEKCTA (IUTATHI
WM TIPELEICHTHBIE MMEHA) U aJUTFO3UBHBIE OTCHUIKH.

Tak, onmuchIBas BHEIIHOCTh MOJIOJIOTO YeJIOBeKa, mpuineamero kK [lyapo, mpsMo yka3blBaeTCsi Ha €ro
KpacoTy, MOJOOHYI0 OJUMIHUICKAM Ooram, W ynoMwHaeT Apkaawio, cp.. Here, he thought, was one of the
handsomest specimens of humanity he had ever seen, a simple young man with the outward semblance of a
Greek god; He said to himself approvingly: "Yes, a Greek god — a young shepherd in Arcady.” 3necwy cnemyer
OTMETHTH, 4TO [lyapo HEe TOJILKO OTMEYaeT, YTO MEPCOHAXK «KPACUB KaK I'PEUYECKUil OOr», HO U HA3bIBACT €ro
«ApKaJCKUM ITACTYLIKOM». B 3TOM CBSA3M CIEAYET OTMETUTh, 4TO peruoH JlpesHei I'pennn Apkanus, kotopas B
AHTUYHOU JHTEpaType, a 3aTeM u B HoBoe BpeMst GpurypupoBaia Kak TOCTCIPUUMHBIA TUXUN Kpaii, a men3axu
Apkaauu Ciry>kuiu (OHOM JUIs WIAMJUTMYECKON MAcTOpaid - KapTHH M3 JKM3HU MAcTyXOB M mactymiek. Jlanee
TaK)Ke BCTPeYaeTCs MPEIEACHTHBI TONOHUM - Apkanus, cp.: Hercule Poirot nodded. "Yes," he said. "It is a
tale of Arcady, is it not? Hakonen, neno, kotopoe paccieayer Ilyapo, HampsiMyt0 COOTHOCHUTCS UM CaMHUM C
TpeTbuM nojasurom I'epakina, cp.: Hercule Poirot smiled. He said, murmuring to himself: "'Hair like wings of
gold.' Yes, I think this is the third Labour of Hercules... If I remember rightly, that happened in Arcady...".

Berpedaercst Takke anmro3MBHAS OTCHUIKA HETOCPEICTBEHHO K MAcTOPalbHBIM KapTHHAM, CBS3aHHBIM C
Apxkanueit, cp.: You saw a young man who was as simple as a child and as handsome as a god! And you
invented for him a girl — not Juanita — but Incognita — and for a few hours you walked with him in Arcady..."

BrlmenprBeieHHbIE IPUMEPH OTPAXKAIOT pa3InyHble (POPMBI AJUTIO3MBHBIX OTCHUIOK K TIPEIEICHTHOMY
TEKCTY, KOTOPBIH MOKET ObIThb HENOCPEJACTBEHHO Ha3BaH WJIM NPOLMUTUPOBaH. Bmecre ¢ Tem, MOryT OBITh
YIOMSTHYTHI TIPEIIEICHTHBIE UMEHA WJIM TONMOHUMBI. Takke, Kak yIIOMHHAJIOChH BBIIIC, aKTyaJIM3allUsl OJHOTO
MPELEICHTHOrO TeKCTa MOYTH BCET/la BJIEYET 32 COOOM aKTyaJau3alMio CBsI3aHHOM ¢ Hell Oosee MaciiTaOHOIM
CTPYKTYpPBI 3HAaHUM.

B mude o tperbem mnoxaBure I'epakia IEHTpaabHOE MECTO 3aHUMAET JaHb, KOTOPYIO TI'epoil JOJro
npecieayeT Mo MHOTUM CTpaHaM, Ipexe yeM oaoneTs. Oba 3THX 3JeMeHTa MUu(a MpeICTaBlIeHbl B paccKase
Aratel Kpuctu B Mmertadopuueckom obOpaze. Tak, OanepuHa, KoTopas BbljaBana ceOsi 3a TOPHUYHYIO,
OITMCBIBACTCS C MCIIOJIb30BAaHUEM TIPSIMBIX M KOCBEHHBIX XapaKTEPUCTHK, KOTOPHIE CO3IAI0T 00pa3 JIaHH, Cp.:
She was just the loveliest thing you ever saw. Her hair was like gold — it went up each side like wings — and she
had a gay kind of way of tripping along. 3010THCTBIE BOJIOCHI, 3aBUThIC 110 OOKaM, CTAHOBSTCS MIOXOKUMH Ha
KPBLJIbsl, CO3/1aBasi OUIYIIEHUE JIETKOCTH, YCKOIb3atoIel KPacoThl.

B npyrom mpumepe ee BOJIOCHI HANPSIMYIO CBSI3BIBAIOTCS C 30JIOTHCTBIMU POKKaMU JIaHH, cp.: His finger
Jjust touched the two springing waves of Katrina's hair. "Wings of gold, horns of gold? It is as you look at it, it is
whether one sees you as devil or as angel! You might be either. Or are they perhaps only the golden horns of
the stricken deer?" Katrina murmured: "The stricken deer..." and her voice was the voice of one without hope.
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B npusenenHoM npumepe coennHA0TCs (OopMaibHO MPOTUBOIOIOXKHbBIE, HO B JAHHOM CIIy4ae CMEKHbIE
XapaKTepUCTHUKH - One sees you as devil or as angel - oTpunaTeNbHbIC YePTHl B OOJIBIICH CTENEHH OTHOCSATCS K
Mugonoruueckomy o6pasy (Kepunelickas naHb pa3zopsula OKPECTHOCTH ... M MpeEAcTaBisia coboil BechMa
OMacHOro 3Beps, ¢ KOTOpbIM ['epaki chpaBwics C TPYAOM); IMOJOXKUTEIbHBIE YEpPThl (AHIeI0MOJ00HOCTD)
OTHOCSITCSI CKOpEe K CTEPEOTHUIIHOMY BOCHPHUATHIO JAHM B XYJO0’KECTBEHHBIX MPOM3BEICHHUS, U HE TOJIBKO
JTUTEPATyPHBIX, & TAK)KE KOHKPETHBIM XapakTepucTukam KaTpuHsr.

Metadopuueckuii 06pa3 J1aHU CO3/1aeTCsl HE TOJIBKO C OMOPOM Ha BHEIIHHME 4epThl KaTpuHbl, HO U HA TE
XyH0XKECTBEHHBIE 00pa3bl, KOTOpblE OHAa coO3JaBajla Kak OajepuHa, B YacTHOCTH o0Opa3 nanu, cp.. He
remembered Michael Novgin, the Hunter, leaping and twirling in that outrageous and fantastic forest that the
brain of Ambrose Vandel had conceived. And he remembered the lovely flying Hind, eternally pursued,
eternally desirable — a golden beautiful creature with horns on her head and twinkling bronze feet. He
remembered her final collapse, shot and wounded, and Michael Novgin standing bewildered, with the body of
the slain Deer in his arms.

[TpumeuarenbHo, yTO MeTadopudeckuii 0Opa3 JTaHU BHIPHCOBBIBACTCS B CAaMOM Hadalle pacckasa, Cp.:
Poirot said: "All along Ted Williamson's description has worried me — it brought something to my mind — that
something was you, dancing on your twinkling bronze feet through the forest. B nmocnenyromiem qaHHbIA 00pa3
oOpacTaeT HOBBIMU JIETAJISIMU M CTAHOBUTCS Bce 0oJiee 0ObEMHBIM.

CroxkeTHO# yacTeio Mu(a siBisieTcs: noaroe npecienopanue Kepunerickoit nanu 'epakiom. B morone 3a
Hel oH nepecek ['peruto, @pakwuro, Uctputo, a Takke 3emiu runepoopees. B pacckaze Ararsl Kpuctu naHHbIN
CIOXKETHBIH XOJI KOHIENTYaJIH3UPYETCs W aKTYaTH3UPYeTCsl B IMOUCKAaX TOPHHUYHOW/OaIepuHBI MO MHOTHM
ctpanam EBponbl - Ilyapo umier ee cHayamna B AHriuu, 3ateM B Mramuum u HaxomuT ee B LlBeiinapum.
[Tonaraem, 4TO BBHIOpaHHBIC JOKAIMU HE CIy4ailHbl. Tak, AHIIHS, SIBJSISICE OCHOBHBIM MECTOM JCHCTBUA,
cooTHocuTcst ¢ ['penueii; Utanus - ¢ JlpeBHuM Pumom, ubs MHQOIOTUS TECHO CBSI3aHA C JAPEBHEIPEUYECKOI;
coobiTist B 1lIBeiimapun n300pakaroTcsi 3UMOW, B TOpax, YTO TO3BOJISIET COOTHECTH €€ CO CTPaHOM
runepoopeeB, KOTOpast COTJACHO APEBHErPEYECKO KOCMOTOHUH, HaXOUJIaCh HA CeBepe, U I Lapuil XOJIO/.

CornacHo Mugy, I'epakit He cTan yOuBaTh KEpUHENCKYIO JJaHb, YTOOBI HE pa3THEBAaTh APTEMHUTY, KOTOPOM
OBLIO TMOCBSIIEHO XUBOTHOE, M OTHEC ee HBoi 1apio Dpuchemy. B pacckaze Aratel Kpuctu Ilyapo taxke
umieT cieabl KatpuHsl He Ui Toro, 9To0bl €€ TIOKapaTh WK MepeaTh B PyKH MPaBOCYAHs - OHA HE COBEPIIIIIA
HUKakoro mpectymieHus. [lostomy B xoHie moBecTBoBanus [lyapo Taxke mpenocraBiser Karpune cBoOomy
BBIOOpA, TOBOPS €11 0 BO3MOKHOM CEMEMHOM CYaCThe C MOJIOJIBIM aBTOMEXaHHUKOM.

Takum obpazom, B pacckaze Aratel KpucTu akTyanmu3upyroTCs KIIOYEBBIE AJIEMEHTHI MPEleIeHTHOTO
TEKCTa KaK KOHIIENITyaJbHOH enWHUIBL. J[Ba OCHOBHBIX II€pCOHaKa - AaBTOMEXaHWUK W OajepuHa -
MIPEJICTaBJICHbI, KAaK BHEIITHE, TaK U BHYTPEHHE, MOCPEICTBOM MeTahopruecKux o0pa3oB - apKaJACKUil MacTyIIOK
U KepUHEHCKast JaHb COOTBETCTBEHHO. AKTyaJM3UPYETCs CIEHAPHHA MpPEeCcieOBaHUs, KOTOPOE 3aTparuBaeT
pasHble cTpanbl. KOHIIOBKA He Tpe/inonaraeT Haka3aHue, Ho CBOOOy JUIs TJIaBHOM T€pPOUHHU.
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